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Voice Leading Exercises with Giant steps 

©IGC

Gmajor G Phrygian (Eflat major)F# Mixolydian (Bmajor)

Shred Scales:

slip Scales

Patterns:

Pt. 1:  Chord Scale Voice Leading:  Establishing "the Grid"

*Let's use modes to make the root note of the 3 key centers as close as possible (G-Aflat-Aflat (G#))
This allows us to see the voice leading more clearly and avoid always jumpint to the root.  
It's also a great way to practice our modes:)

Gmajor Aflat LydianG# Aeolian

2                                             +4                                               +1
*starting with the G scale Let's expand our Shred scales to slip using the 2+4+1 method!  Because the key centers shift
 so quickly, this helps us minimize the range of movement.  For more info on this concept, check out the Rosetta System 
and Jacob's Ladder courses.

Shape III           III                   Shape III           I                           Shape II          Shape II

                            Key Centers  (2 bars each)
G major (Gmajor )        B major (F# Mix)         Eflat Major (G phrygian)

Melodic ideas:
Variation:
Shape Shifting: Key of G To Key Of B

Adjust to key of B

= bottom fingerings are Standard Slip fingering
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2 Voice Leading Exercises with Giant steps 

Pt. 2:  Arpeggio Substitutions within "the Grid"

Original Changes

Substitution (Moving Down by Whole Steps) Straring from the root Training Wheels Version

Substitution (Moving Up by Half Steps)

etc.

Etc.

*Let's use an arpeggio based approach substituting other chords for smoother
Voice LEading!  These are great flexibility exercises.  Remember to play all chords
within the 2+4+1 frame! 

Fmin Pentatonic Gmin Pentatonic Amin Pentatonic Bmin Pentatonic

2nd half of tune (Starting Bar 9): 

C#min pentatonic D#/Eflat Pentatonic Fminor Pentatonic Gminor Pentatonic

*Starting from root notes on the D or G string (Training wheels version)

 Concept 1:  Ascending whole step Pentatonics

1st Half of Tune
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3Voice Leading Exercises with Giant steps 

Joey Alexander Concept
FMAJ (Lydian) GMAJ AMAJ (Lydian)


