. _ THE IMPROVISORS,

Voice LEADING EXERCISES WITH GIANT STEPS
Pt. 1: CHorp Scate Voice LEADING: ESTABLISHING *'THE GRD”'
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*LET’S USE MODES TO MAKE THE ROOT NOTE OF THE 3 KEY CENTERS AS CLOSE AS POSSIBLE (G-AFLAT-AFLAT (G#))
THIS ALLOWS S TO SEE THE VOICE LEADING MORE CLEARLY AND AVOID ALWAYS JUMPINT TO THE ROOT.
IT’S ALSO A GREAT WAY TO PRACTICE OUR MODES:)
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(EXPERIMENT WITH FORWARD MOTION: 1/.2/3 BEATS) ADJUST TO KEY OF B
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S0 QUICKLY, THIS HELPS US MINIMIZE THE RANGE OF MOVEMENT. FOR MORE INFO ON THIS CONCEPT, CHECK OUT THE ROSETTA SYSTEM
AND JACOB’S LADDER COURSES.
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2 Voice LeaDING EXERCISES WITH GIANT STEPS

Pt. 2: ARPEGGIO SUBSTITUTIONS WITHIN "' THE GRID"
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*LET’S USE AN ARPEGGIO BASED APPROACH SUBSTITUTING OTHER CHORDS FOR SMOOTHER
Voice LEADING! THESE ARE GREAT FLEXIBILITY EXERCISES. REMEMBER TO PLAY ALL CHORDS
WITHIN THE 2+4+1 FRAME!
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*STARTING FROM R0OT NOTES ON THE D OR G STRING (TRAINING WHEELS VERSION)
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