DimiNiSHED CHORDS PT 4: Durort No. 7

NOW THAT WE UNDERSTAND THE THEORY, LETS CHECK OUT HOW A VIRTUOSO CELLIST USES THE DIMINISHED CHORD TO MAKE MUSIC!

PART 1: CREATING MOTION

THE EXAMPLES BELON INVOLVE MOVING BY A MINOR 3RD ON DIFFERENT STRINGS TO CREATE A SENSE OF MOTION.
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BECAUSE THE DIMINISHED CHORD IS ALL MINOR 3RDS YOU CAN ALWAYS MOVE ANY OF THE NOTES BY A 3RD TO CRATE MOTION OR ENTIRELY
NEW VOICINGS. ALSO NOTICE VOICING 1 HERE FINGERED WITH THE 3RD FINGER ON THE ROOT NOT THE 2ND.
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HERE’S ANOTHER EXAMPLE USING VOICING 2
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INE CAN ALSO FILL IN THE GAPS BETWEEN OUR MIN 3RDS BY ADDING STEPWISE MOTION.



Durort No 7 aND THE DIMINISHED CHORD

PART 2: SHAPE SHIFTING

WE CAN ALSO MOVE THE ENTIRE DIMINISHED SHAPE UP OR DOWN BY A MINOR 3RD.
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MOVING THE SHAPE CAN ALSO HELP WITH VOICE LEADING OR CHANGING REGISTER UP OR DOWN
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AKWARD... BETTER
NE CAN ALSO MOVE THE DIMINISHED CHORD UP OR DOWN BY HALF STEPS!
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Piazzota History oF THE TaNGo: NiGHTCLUB 1960

AMIN A%oim Gom D/F#

X
(g 3%
|
S8
N
B
|
—%
B
|
2
(
7
|

3
Fom C/t B/D Dom

tfil
Bl
|
(YRR
kg T
i
A
ke €
|
(Bl Y
ke €
|

PART 3: THE "'WNORMHOLE' CHORD
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NHEN COMPOSING OR IMPROVISING, USE THE MATRIX GO T0 THE V/I PROGRESSION AS OPPOSED TO JUST THE | CHORD

LET’S TRY TOGETHER! |F YOU WANTED TO RESOLVE OR MODULATE TO THE KEY OF C MAJOR
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...NOW WHAT WouLD THE V CHORD BE?
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IT Wouw Be G (lET'S USE THE DOM 7TH VOICING HERE)
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USING INVERSIONS

INE CAN ALSO USE OUR MATRIC TO RESOLVE TO THE BASS NOTE OF INVERTED CHORDS
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S0 THIS C DIMINISHED CHORD COULD RESOLVE A HALF STEP UP TO A ROOT POSITION CHORD (C4MAJ OR MINOR) OR
ANY INVERTED CHORD WITH THE SAME ROOT NOTE LIKE AN A/C# (FIRST INVERSION) OR F#4/C#% SECOND INVERSION.
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OR TO THESE MINOR CHORDS WITH THE SAME BASS NOTE AS ABOVE



