
?

Vc.

9

œ œ
œ# œ œb œ œ œ œ œ

œ œ œ œ œ œ œ œ
œ# œ œb œ œ œ œ œ œ œ œ œ

œ œ
1 3 1 3

?

Vc.

11

œ œ# œ œ œ œ œ œ œ œ œ œ œ œ œ œBar 45 1

?

Vc.

12

œ# œb œ œ œ œ
œ œ œ œ œ œ œ œ œ œbar 18 œ œ

œ# œ œb œ œ œ œ œ œ œ œ œ
œ œ

1

3
2

1 3
2

2 1

Duport No 7 and the Diminished Chord

Diminished Chords Pt 4: Duport no. 7
Now that we understand the theory, lets check out how a virtuoso cellist uses the diminished chord to make music!

Part 1: creating motion

 BAr 7

The examples below involve moving by a minor 3rd on different strings to create a sense of motion.

Because the diminished chord is all minor 3rds you can always move any of the notes by a 3rd to crate motion or entirely 
new voicings.  Also notice voicing 1 here fingered with the 3rd finger on the root not the 2nd.

 WE can also fill in the gaps between our min 3rds by adding stepwise motion.  

Here's another example using voicing 2



?

Vc.

œ œ# œ œ œ œ œ œ œ œ
œb œ œb œ œ# œ œ# œb œ œ œ œ œ œ œ œ œ œ Œ

?

Vc.

16

˙̇̇# ˙̇̇###
Adim C#maj

akward...                                                                       better

œœœ#
œœœ# ˙̇̇###

Adim C#maj

?

Vc.

18

œ# œ œ œ œ œ œb œ œ œ œ œ œ œ œ œ
C#dim

 Bar 37 œ œ# œ œ œ œ œ œ œ œ œ œ œ œ œb œ
cdim

3 o o * 4
2 o o * 3

?

Vc.

20

˙̇̇# ˙̇̇#bn
CdimC#dim
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we can also move the entire diminished shape up or down by a minor 3rd.  

etc.

2

moving the shape can also help with voice leading or changing register up or down

We can also move the diminished chord up or down by half steps!

Part 2:  Shape Shifting

Simplified chords



?

Vc.

œœœ Œ Ó
amin œœœb Œ Ó

Abdim œœœb Œ Ó
Gdim œœœ# Œ Ó

D/F#

?

Vc.

œœœb Œ Ó
Fdim œœœ Œ Ó

C/E

œœœ## Œ Ó
B/D#

œœœ Œ Ó
Ddim

?

Vc.

29

œ œ# œ œ œ œ œ œ œ œ œ œ œ œ œ œ
Adim

Bar 18 œ œ œ œ œ œ
œ œ œ œ œ œ œ œ

œ œ
G7

œ œb œ œ Ó .
cmin

?

Vc.

32

˙# œ œ
c#dim

?

Vc.

33

www

Duport No 7 and the Diminished Chord

=

 

3

Piazzola History of the Tango:  Nightclub 1960

Part 3: The "Wormhole" Chord

Forward Motion
V                                    I

When composing or improvising, use the matrix go to the V/I progression as opposed to just the I chord

Let's try together!  If you wanted to resolve or modulate to the key of C major

...Now what would the V chord be?



?

Vc.

34

˙̇̇ ˙̇
˙̇

G7 Cmaj

?

Vc.

35

œœœb
œœœb#

œœœ#
œœœ œœœn œœœ

g7 g

?

Vc.

36

œ# œb œ œ œ œ
œ œ œ œ œ œ œ œ œ œBar 45 œ œb

œ œ œ œ
œ œ œ œ

œ œ œ œ
œ œ

?

Vc.

œ œœœ### œœœn
œœœ
##Cdim C#maj A/C# F#/C#

?

Vc.

œ œœœ##
œœœb

œœœ
#Cdim C#min Bbmin/Db F#min/C#
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It would be G (let's use the Dom 7th voicing here)

Using Inversions
We can also use our matric to resolve to the bass note of inverted chords

So this C diminished chord could resolve a half step up to a root position chord (C#maj or minor) or
any inverted chord with the same root note like An A/C# (first inversion) or F#/C# second inversion.  

or to these minor chords with the same bass note as above

Or Or


